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THE FOUR TEMPERAMENTS 
OF THE MOREITI GRAPHOLOGICAL SYSTEM 

Vincenza De Petrillo and Alessandra Millevolte 


ABSTRACT: Girolamo Moretti founded Italian graphology that is cur¬ 
rently taught at L.U.M.S.A. Rome University and Urbino University. 

This article represents a chapter from De Petrillo and Millevolte’s book 
The Application of the G. Moretti Graphological System (2000), with 
graphic definitions from another section of the book. The four tem¬ 
peraments - assault, resistance, giving, and waiting - were not intend¬ 
ed by Moretti to classify people, but are to be regarded as “guidelines” 
for approaching the soul of the writer. 

According to Moretti, there is a difference between Temperament and Character: the 
former is the complex of physiological, biochemical, and endocrine factors marking 
and individualizing a person; the latter is the complex of prevailing tendencies of a 
person to act in a certain manner under given circumstances. In other words, 
Character is just Temperament modified by experience, and by the interaction of the 
individual with the environment. 

By looking carefully at the way animals would behave and react, Moretti sin¬ 
gled out four temperaments: Assault, Resistance, Giving, and Waiting. These refer to 
the survival instinct and the social instinct. The former pushes the Ego to self- 
defence; it leads the subject to attack the outer world in order to defend “the inalien¬ 
able rights of the Ego,” as Moretti himself said. The social instinct pushes the indi¬ 
vidual forward in search of the Other, the outer world. 

In handwriting, the survival instinct is revealed by angles, whereas the social 
instinct is mirrored by curves. Angularity and curvature, when in equilibrium, sig¬ 
nify that the individual is well balanced, with a good level of sociability: the instinct 
of self-preservation and the social instinct are integrated. 

The Assault Temperament indicates that the individual is capable of facing dif¬ 
ficulties with determination and of overcoming obstacles courageously. The 
Temperament of Resistance indicates the ability to resist obstacles. The Giving 
Temperament tends to be conciliatory, and will give in to obstacles. The Waiting 
Temperament reveals the ability to get round any obstacle. As can be guessed, in a 
well-balanced adult, all four temperaments are present and in harmony. 
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ASSAULT 

Among the existing definitions of “assault,” we have chosen the following 
which seems to fit perfectly with what Moretti meant by this term: to move toward 
somebody or something with force and determination, overcoming obstacles and resist¬ 
ance. The primary graphological indexes of the Assault Temperament are as follows: 

THICKENED Type 1 — script where the downstrokes are thicker than the upstrokes, 
that shows strength, impulse, and activity; 

A ANGLES - script with angles, either blunted or pointed, as the base of small letters, espe¬ 
cially ovals, which mirror resentment, touchiness, contrariness, and even violent prejudice; 

SPRINGING - script where letters seem to jump up and down on the line, which implies 
impulsiveness, responsiveness, and unexpected outbursts in action and thought. 



The Assault Temperament shows two aspects of aggressiveness that can be either 
socialized (positive interpretation) or non-socialized (negative interpretation). By soci aliz ed 
aggressiveness we mean the successful socialization of the two basic instincts; that is to 
say, the survival instinct and the social instinct are quite in harmony. Socialized aggres¬ 
siveness combines the instinctual need to impose one’s own will and the wish for interper¬ 
sonal relationships. In other words, the needs of the Ego and needs of the Other are inte¬ 
grated. In this case, needless to say, the handwriting presents positive signs that belong 
to the Giving Temperament. Consequently, they moderate the Assault Temperament. 

When aggressiveness happens to be non-socialized, the survival instinct is mal- 
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adjusted. In this case, aggressiveness may stem from: 

• inflexibility, rigidity (i.e., the tendency to exert oppressive power); 

• excitability, irritability (i.e., the capability of being activated by and reacting to 
stimuli - readily roused into action or a state of excitement which is the urge for 
unrestrained responsiveness); 

• megalomania, pomposity (meaning that aggressiveness can result from feelings 
of compensation). 1 

Non-socialized aggressiveness implies, in handwriting, the lack of a positive 
presence of signs belonging to the Giving Temperament. It is worth mentioning that 
there is risk of hypertension when aggressiveness happens to be non-socialized. 


RESISTANCE 

“To resist” can be defined as “to exert force in opposition to someone or some¬ 
thing regarded as hostile.” In the Resistance Temperament, the Ego refuses the pres¬ 
ence and the influence of the Other. The primary graphological indexes are: 

B ANGLES - A angles plus one or two angles, either blunted or pointed, occurring in 
the letter somewhere other than the baseline, which shows obstinacy, i.e., the tenden¬ 
cy to be unreasonably or perversely unyielding; 

STABLE BASELINE - script proceeds horizontally without rising or falling from the 
baseline, which mirrors the determination not to deflect; 

DRY - very angular writing, tight letters and narrow spacing between letters, sim¬ 
plified forms, small size, which indicates that the individual is rigidly firm in achiev¬ 
ing what he wants. In addition, he has a firm hold on what he has achieved. 



Figure 2: Resistance 
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Let us now have a close look at both the positive and negative aspects of the 
Resistance Temperament. The former is when “resistance” is simply a defence of one’s 
own rights (“the inalienable rights of the Ego” as Moretti would say), useful for the 
makeup of a sound, stable, and well-balanced personal identity. Here “resistance” 
implies the capability of being consistent and straightforward. 

A positive interpretation of the graphological indexes of the Resistance 
Temperament is given by the presence, in the handwriting, of signs belonging to the 
Giving as well as the Waiting Temperaments. 

The negative aspect of this temperament is when “resistance” takes on the 
meaning of: 

• irrationally determined will, expressive of mental and emotional inflexibility; 

• rigid discipline and excessive, uncritical devotion to rules governing conduct or activity; 

• possessiveness, which hinders self-giving (any external request is regarded as 
an aggression to one’s own well-being, possessions, or property). 


GIVING 

Here are some definitions of the verb “to give”: 

• to place something at someone’s disposal; to give over one’s rights to somebody; 

• to give up and cease resistance or contention; 

• to give way to pressure or influence; 

• to yield, give in, relinquish, surrender, and submit. 

The primary graphological indexes of the Giving Temperament are as follows: 

DESCENDING 2 - script which falls progressively down from the baseline as it 
approaches the right margin, which shows atony, i.e., the lack of physiological tone 
(especially of a contractile organ), weakness, depression; 

SPACE BETWEEN LETTERS 3 - script where the space of a single letter “o” can fit 
between letters, which mirrors liberality 4 in giving, marked by generosity, broad¬ 
mindedness, tolerance; 

OPEN - script in which “a”s and “o”s and their derivatives are open at the top, which 
reveals that the sexual drive leads to a search for contact and closeness. 

The main positive aspect of the Giving Temperament is the tendency of the 
individual to have a conciliatory attitude. In this case the other temperaments are pos¬ 
itively influenced by the presence, in the handwriting, of the Giving Temperament. 
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Figure 3: Giving 


Let us move on to the negative aspect of the temperament. Giving takes on a 
negative interpretation when it means/implies: 

• incapability of struggling to endure or surmount; 

• inability to oppose resistance; 

• precarious balance due to the unsteadiness of the personal identity; 

• inability to strive in order to overcome obstacles. 

When so, the individual tends to be a coward inasmuch as he cannot face up 
to reality. 


WAITING 

Here we come to a very complex temperament, which implies as many as nine 
primary indexes! Generally speaking, “waiting” is a state or attitude of watchfulness 
and expectancy. Moreover, an individual who is inclined to wait is likely to consider 
carefully before action in order to find proper ways to achieve goals successfully. The 
person can hold back expectantly and play for time in order to act more effectively. It 
must be added that whoever waits too long is bound to miss chances and opportuni¬ 
ties, as well as delay responsiveness. The primary graphological signs of the Waiting 
Temperament are as follows. 
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DELIBERATE - writing where both letter breadth and spacing between words are 
equally proportioned and greater than average, while spacing between letters is 
less than average. It shows a need to reflect, to think quietly and calmly, a need 
to examine something carefully, a need to inspect, to view closely in critical 
appraisal. 

LABORED - writing that proceeds with difficulty; spasmodic and congested pressure; 
sudden breaks in the texture of the stroke, recurrent blockages and contortions, and 
WAVERING - script in which groups of letters or entire words show a discordant 
slant; downstrokes go in different directions. Both reveal concern and apprehension 
due to mistrust of self, resulting from subjective 5 uncertainty. 

LIGHT - script with light pressure throughout, and FINE - script of medium size and 
light pressure, written with natural care and spontaneity. Both show sensitivity, del¬ 
icacy of feeling, and tender-heartedness. 

THICK - GROSS - script with evenly thick pressure, with no difference between 
downstrokes and upstrokes, which indicates that the individual is inclined to regard 
things in an unemotional 6 way (and may also be lacking in readiness, promptness, 
and willingness). 

STROKES of AFFECTEDNESS - strokes that are precise, artistically graceful, gen¬ 
erally rounded, occurring at the beginning, middle, or end of words. They reveal 
hypocrisy (meaning the tendency to delay by evasion or deception, delay in hopes of 
a favorable change, etc.) and opportunism (meaning the art, policy, or practice of tak¬ 
ing advantage of opportunities or circumstances, especially with little regard for prin¬ 
ciples or consequences). 

CAREFUL - script with restrained gesture, that may or may not be aesthetic, and 
careful letter formations, and SMOOTH - clear and neat writing; small or medium cal¬ 
ibre script with very light pressure and good fluency. Both show a need for precision, 
exactness, accuracy, and perfectionism. 

PEDANTIC - an apparently well thought-out script with a copybook appearance and 
a strong-light pressure pattern, and METICULOUS - small writing with signs indi¬ 
cating lack of continuity and fluidity. Both indicate excessive care in the considera¬ 
tion, or treatment, of details. 

C ANGLES - writing with a flowing, curved, and elastic movement; most of the angles 
are rounded; just a few angles are present here and there. They reveal carefulness, 
watchfulness, and sense of opportunity, meaning that the individual can easily per¬ 
ceive if something is suitable or convenient for a particular situation. 
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FLEXIBLE - script with a slight and harmonious oscillation of the letter axes, and 
TWISTED- script with letter axes which bend abruptly against each other. Both show 
a need to look into things in order to discover their intimate meaning. 


\ji AsOlAXj- (VxJ^TjO UxXcl jpctesh 

-eWxxo dl CIxL'HaK fxx coUx>scxvx.U cloJl Ma 

Ma. <XCH/iakL. ^Avi^^VaA. /'2CX|&$aJL CjUXX^L /OOtAO 

oUoaXa j^ro^cskioUo5A y Juu 

-W- OUA^rV-Vo chfiX | vJL cxoto^s. SCj£iA.'<iCL/ 


Figure 4: Waiting 

Like the Temperaments illustrated so far, the Waiting Temperament also has 
positive as well as negative aspects. The former imply reflection; careful consideration 
of a given subject matter, idea, or purpose; wariness in the form of watchful prudence 
in detecting and escaping danger. The latter imply the tendency to dissemble; i.e., to 
hide under false appearances which can lead the individual to be deceptive. Moreover, 
when the Waiting Temperament is dominant, the individual may find it hard to make 
a decision due to the tendency to split hairs, thereby hindering efficiency. 

Before taking a close look at the four Morettian Temperaments through some 
handwriting samples, it is necessary to stress that Moretti did not intend to classify 
all human beings based on these four temperament types. The Four Moretti 
Temperaments should be regarded as “guidelines” that are a helpful tool in approach¬ 
ing the soul of the writer. 
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